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Mouoiki: pe «M» kewalaio

To onpeiwpa auté, ypdgtnke atov andénxo tng afenépaatng PiAappovikig tou
BepoAivou kal tou unépoxou fxou tou NAewviba KaBdkou. Mepikoi ané epdg pnoépe-
gav va napakoAouBrocouv tn ocuvauldia tng lMMpwtopayidg péca and tnv diBouoca
«Xprjotog Aapnpdkng», dAAol ané tov KAno tou Meydpou kair aképa nepioogdtepol, pe-
ga ané tnv tautéxpovn avapetdboon tng Gnuéociag tnAedpaong. NMépa ané tn pova-
61kl epneipia nou npoo@Epouv napopoieg oguvaudieg, BupiCouv, KUpiwg oe ePdag toug
HouaikoUg, tov Adyo nou cuveyiCoupe va naAevoupe péoa otig HuokoAeg ouvBrikeg nou
€xouv BiapopwBei ta teAeutaia xpovia. NvwpiCoupe 6t unApfav noAdoi ouvdbeAgol,
nou Bixdotnkav petal piag, povabikig npdypati, guvaudiag kal piag evepyng - Ao6-
YW TNg npéEpag - Siapaptupiag yia tnv nARpn anafiwon nou kupiapxei NA€ov atoug
KOAnoug 6xI MOVo TNG HOUCIKAG Koivotntag, aAAd oA6kAnpng tng Koivwviag.

MapéAa autd, n Mouaiki - cav autjv nou anoAadoape tnv lMpwtopayid, pe «Mn»
Ke@alaio - Bpiokel ndvta tov Tpoéno va eigfdAel otov NPOCWNIKG XWPOo Tou KaBevog
napapepiCovtag 6Aa ta unéAoina. Bpiokel ndvta tov tpéno va pag BupiCel enipova
(ka1 eninova) tov Adyo nou tn 6iaAetape va opiCer tn CwnA pag, aképa kai va Bia-
HOPPWVEI KAl TOV XapaktApa pag.

MNa autqv tn pouoikf - pe «M» ke@adaio - piAdel kar o Znipog EuayyeAdtog étav
avagépetal otov natépa tou Avtioxo, évav and toug onpavtikétepoug EAAnveg ouv-
B€teg ka1 pagatpoug, yia Ttov onoio napoucidfoupe E€KTEVEG a@IEPWHO OE AUTO TO
teuxog. Xdpiv tou 6ykou autol tou agiepwpatog efdAAou, o1 guvéxeleg twv agio-
Aoywv ouvepyatwiv tou lNoAdtovou Ba cuveyiotolv Kavovikd agto endépevo teuyog!

Autiv tnv iBia pouadikr unnpétnoe kai évag GAAog onpavtikég EAAnvag ouvBétng,
o MNwpyog ZigiAidvog, yia tov onoio yivovtal noAAa pouogika (kar 6x1 pévo) agiepw-
pata, pye aopunl ta 6éka xpévia ané tov Bavaté tou.

AutAv tn pouagiki, unnpetei €60 kal xpévia o Bipwv Pi6et(Ag pe tig «EAAnVIKEG
Mouoikég lMNoptégr. Xapn otig dokveg npoondBeieg tou, eixape tn Guvatétnta va
akoUooupe otig 29 Anpidiou, peTd and «oiwWNR» NEVAVTA NEPINOU XpOvwv, €va 10To-
pPIKO6 €pyo tou eAAnvikoU peneptopiou: tnv 6nepa «Mdpkog Mnétoapng» tou lMadAou
Kappép.

Té€Aog, autrjv tnv iBia pouadiki, aAAd kair toug afiéAoyoug kail taAavtolXoug Houdi-
KoUC Mou tnv unnpetolv HE autandpvnon Kdi Toug euxapiotoUpe yr autd, npoéfale
Kal @étog pe emtuxia n Evwon EAAfvwv Mouogoupydiv, péoa ané tig Gekaoktwd
ouvauldieg nou Biopydvwoe.

Qotooo, yupiCovtag atnv apxf tou onpeidpatog, bev yivetar va pnv Biatunwoou-
pe pia €votaon:

2to Pivteo nou npoPARBnke katd tn Bidpkela tou eikogdAentou GiaAeippatog,
avdpeoa oto npwto kal Beldtepo pEpog tng oguvaudiag, akouoape yia AAAn pia qopa
pnouColkia kar pnayAapdbeg! Aev €xoupe kapia exBpdtnta yia to pepngtiko, avtiBe-
TwG, aAAd xdabnke kdnoilog unelBuvog va unevBupigel o6ti, 6ev unfApxe kaAdtepn
eukaipia - €f aitiag akpIfwig Ttou pepnétikou - va akouotei kalr n «Mdyloga tTng
Apanidg», to unépoxo beltepo pEpog tou Kovtogptou yia 6Go PioAia, tou Nikou
2 KaAKkwTa;

H Zuvtaktik Opaba
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Avtwyviou

Mapia XpioTiva Kpi@apd: O ouue va
UdBouue KaTapxnV TG EVIUNMWOELS 0ag
and autdv Tov xpdovo rou ndn elote
omnv Akadnuia.

©63wpog Avrwviou: H mpwtn pou
evIUNWon, mepleixe pia - evrog eloayw-
YKV - PIKP) €KMANEN, yiati vopuifoupe
Ot elvat évag ouvtnpnTIKOg opyavi-
oudég, Ki 6Tl otnv oucia dev kKAvouv Ti-
nota. Autd Suwg dev elval aiibela,
ylati and ) oTlyur) Tou Trya ekel, ou-
vdvtnoa ToAU onuavtikoug avepw-
moug. AvBpwrioug Tou o KaBgévag otov
ToMEa Tou elval oAU TETUXNUEVOG, av-
Bpwroug mou yvwpilouv os BdBog To
QVTIKE(UEVO TOUG Kal TTAAeUouV YU auTo.
Eriong evtunwoldotka, and t diadt-
kaoia aA\ayng mpoEdpou.

Mapia Ogoikn: livetat ynpopoplia;

O.A.: Oa oag e&nyrow. Kdbe xpdvo
artopacifouv yla Tov npdedpo Kat Tov
avtrpdedpo. O avtipdedpog Tov eno-
uevo xpdvo yivetat mpdedpog, ondte
Bpiokouv évav dAAov avtipdedpo K.0.K.
Twpa avtnpdedpog eivar o Oavdong
BaAtwvdg kat mpdedpog o NavdrouAog.
H nmpwtn pou moAu Betikn evtunwon,
ntav otav napédide o EuayyeAdTog ki
EMPETTE 0 MPONYOUUEVOS MPOESPOS va
MTAPOUCIAOEL TOV ArOAOYIOUO TNG XPO-
vidg. Emni pia wpa to Atydtepo, EAeye
akplBwe T elxe yiver: nooeg €peuveg
Exouv yivel, TL UnotpoPieg d6Bnkayv, Tt

twv Mapiag Xpiotivac KpiBapd kai Mapia Qeo@iin

BoaBeia d66nkav, dnAadn, T KAvel n
Akadnuia.

M.X.K.: Ouuiote pag, yia m 6éon oag,
npénet va nedavet kdrotog yta va ndpet
Vv €500 0 EMOUEVOG;

0.A.: Nai, n 8€on autr dnuuoupyeital...
otav xnpéwel, al\d dev eivat pévo au-
16. H €dpa mnou €xw eyw Twpa 1Tav n
€dpa mou eixe o Kahopoipng kat petd
v mpe o MaAldvtiog, kat Aéyetal
«OUOIKAG oUvBeong». Emeldn €xel dlol-
KNTIKA KL evdlapgpovta Tpdypata 1
Akadnuia va npoteivel, Ki emneldr) dev Eg-
POUV KL OAOL ard HOUGIKY], AVTIHETWTT(-
Couv TNV unéBeon autr oAU copapd,
ylati eival oav va og avrpevovral €9’
6pou Lwnig, BéNouv va douv OAOUG TOUG
uroyrjploug, évav - évav.

‘Empere Aowmoév eyw va eMoKePOw
kat Toug oapdvta rnévte. MNMoAol and au-
ToUG, Xwplg va To unoloyilw, ue NEe-
pav. Mapddetypa o Navomoulog, Tou
onwg elre, «UeyAAwoe» TIAPAKOAOUBW-
VTag TIG ouvaulieg mou dlopydvwva
akéua Kat ard v enoxr g Xouvtag.
O T€tong, o peydhog Lwypdeog, Hou
A€el «kald, dev e eldate; ZTnv TeAeu-
Tala ouvaulia mou dieubuvare oto Mé-
Yyapo, nHuouv ki eyw». Emiong, o
2Ta6dmoulog Kat o Mewpylddng ékavav
Ta JBAKTOPIKA Toug ot Mepuavia, v
{dla emoxr) mou omoudada Kat eyw ekel
MOUOLKr], Kal TapakohouBouoav TIQ

SpaoctnEdtTég pou and Téte. OEAw va
Nw, oMol otnv Akadnpia pe dExTNKav
e peydo evBouolaoud, yiati e yvwpl-
Zav oAU eplocdtepo ar’ éoo TioTeua.

M.O.: Exete et 01t B€AeTe va elote évag
Xpnjowog dvepwrog. Exete autn v
eukatpia otnv Akadnuia; Kat ue rotov
T000;

0©.A.: Otav €yiva akadnuaikdg, Zitnoa
ano ToV YeVIKO YPAUUATEQ KATapXV va
He oupBouleUoel, TL vopilel OTL ipénel
va kAvw, ylati Tou efma akplBwg, ott Bé-
Aw va eipatl xprioog. Kat pou Aget «ku-
pte Avtwviou, Twpa elote kawvouplog,
MIopeiTe va MapakoAouBeiTe Tt yiveTal.

M.X.K.: lMvovrat ouvedpidoelg;

0.A.: K&6e eBdopdda. Zuvtdooetal pia
TPLIEAG ETUTPOTTY, OTN CUYKEKPLEVN
nepimtwon o Znupog EuayyeAdrog, n
Kikry AnpouAd kat o Mavaylwtng Boko-
TOMOUAOG, Ttou €xel orouddoel lotopia
Téxvng. BAémouv ta Bloypadikd kat n
dpaotnpléTTd Oou, Kal TPOTEVOUV
otnv Td&n, mou ev ouvexeia kavel dUo
ouvedpldoelg. H mpwm elvat yia va ou-
{ntmoouv Bdoel Twv oTolXelwv 1 Twv
TPOTACEWV TIOU TOUG KAVEL 1] TPLIEAAG,
Kat 1 deutepn yia va Yneioouv. Kat pe-
T4 mpénel va Ynoeioel n olouélela.
Yridipxet dSnAadn uia dadikaaia, pAnwg
€xel KAmolog avtippnon, ouppaivel ki
autd TOAU ouyvd, ylati Twpa eipal oe
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O Avtioxog Euayyehdrog avrkel ot deUTepn YevLA TwV dnp-
oupywv ™G EBVIKAG Mouaoikrg ZX0AG, GUVEXIOTWY TOU KIVN-
MOTOG TwV TPWTIOMOPWV NG TMPWOTNG  Yevidg Je
“MPWTONACTOPA” TNV NYETIKY MPOCWMIKSTNTA Tou MavwAn Ka-
Aopoipn.MYmrp&e wotdoo |ia MOAUCXIONG MPOCWTIKATNTA e
nedio dpdong euputaro, ou mepNdupave, eKTdg amnd Tn ouv-
Beomn, Tn dletbuvon opxrotpag, Tn dBaockahia Kat Tn SloIKn-
TIKY) dpaotneldra péoa and Tn ouupetoxr oe Beoapoug,
Popeig kKal cwuareia.

levvriBnke oto AnEoupt KepalAnviag otig 23 AekepBpiou

22

1902.@ Karayodtav and to xwpeld Movorohdra Angoupiou g
enapylag Maang. O natépag tou, Alovuolog Euayyeldrog,
rrav ddokahog. H pntépa tou, Mapydta, To Yévog ABlepdtou,
rrav and 1o Xwpld Ayia @€kAn. Ol KavTadeg TWV AUTOOXEDIWY
Av3PIKWV Xopwdlwv Tou An&oupiou Kat ot guvaulieg rou €31
ve 1 OINaPOVIKN TNG MOANG, e AMOOoTACUATA ard TAAKEG
OTEPEG KAl |UE TNV LOPPT| KAL TIG KWV )OELG Tou ITahoU pagatpou
NG Va HEVOUV XAPAYUEVEG OTN VLN TOU CUVOETN, amoTéNe-
gav Ta MPWTA HoUoikd Tou epebiopara. Qotéco 1o 1910 o Eu-
ayyeAdrog agrivel Tnv Kepalovid: O matépag Tou naparteirat
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Opera is theatre:

an interview with Philippos Tsalachouris

by Maria Theofili, p. 12

In the present interview, the composer Philipos Tsala-
chouris talks about his latest opera titled Julius Cae-
sar, which was premiered at the Athens Concert Hall
in March. Tsalachouris informs us about the choice of
his topic, the compositional style of the opera and its
relation to the libretto, the structure of the opera and
the choice of its original and quite idiosyncratic or-
chestration. In a very interesting part of the interview,
Tsalachouris reveals how it was to have composed,
taught, conducted and directed Julius Caesar, and
what it means to work against all odds for a good
artistic cause.

“Tuning Europe”

by Magdalini Kalopana, p. 14

In the present article, Magdalini Kalopana describes
her experience at an interesting workshop she at-
tended, which was organized by the Council of Eu-
rope and titled “Tuning Europe: Music as a social
cohesion tool in education for democratic citizen-
ship”. The workshop was held in Ancona, Italy, from
3 to 6 March 2015 and was aimed at teachers, school
heads and trainers. The ltalian, Spanish, Greek and
Romanian participants shared their experiences re-
lated to music educational matters in their countries,
and they all agreed on the importance of upgrading
the role of music in education and beyond, thus cre-
ating a “true European democracy of the citizens”.

Theodore Antoniou’s inaugural speech

at the Athens Academy.

A short interview and an excerpt.

by Maria Christina Krithara and Maria Theofili, p. 16
The ceremony for the official acceptance of Theodore
Antoniou into the Athens Academy took place on
March 17, 2015. There, the composer and academic
delivered an interesting speech about “the Great
Man, Musician and Greek” Dimitri Mitropoulos. The
present article contains a short excerpt from Anto-
niou’s inaugural speech and a discussion about the
composer’s first days at the Academy, the first ac-
tions he was able to take, and the possibilities his
new place offers him in order to be, as himself often
says, “a useful man”.

Odeon of Herodes Atticus.

A chronicle of its modern activity.

by Sylvia Koutrouli, p. 20

When Athens became capital of the newly - founded



Greek state in 1834, the ancient Odeon of Herodes Atticus, al-
so known as “Herodion”, began operating as a place for per-
formances of Greek tragedy. Later on, in the beginnings of the
20th century, the Odeon was already recognised as one of the
major cultural venues of the city. From the Interwar Years on,
it hosted important musical events and it even functioned dur-
ing the German Occupation, when the Athens State Orchestra
played several times. The Odeon stands nowadays as one of
the most coveted places for performance.

Antiochos Evangelatos

by Louisa Florou, p. 22

This comprehensive biographical note by Louisa Florou, fol-
lows Evangelatos from his early steps in music studies in
Athens and Leipzig, to his greatest artistic achievements in
Greece and abroad. Besides being the composer of a large
number of works of seminal importance to Greek art music,
Evangelatos also led a successful conducting career, collabo-
rating with many Greek and foreign orchestras. Among else,
he was also a teacher - and later, director - at the Hellenic Con-
servatory, founder of the Third Radio Programme, and for sev-
eral years, President of the Greek Composers Union.

My father, a Musician with a capital “M”.

An interview with Spyros Evangelatos

by Maria Christina Krithara and Maria Theofili, p. 25

The important stage director Spyros Evangelatos gives us his
personal account of his father, Antiochos. Through Spyros
Evangelatos’s descriptions we learn about the composer and
conductor of serious commitment, the artist with the strong
sense of duty, the man with the literary sensitivity, and the hard-
working promoter of European and Greek art music. Antiochos
Evangelatos emerges as a charismatic person, a doting father,
and, perhaps above all, a man whose destiny was inextricably
intertwined with music, a “musician with a capital M”, as his
son aptly describes him.

Antiochos Evangelatos

by Agamemnon Mourtzopoulos, p. 28

The article is the transcription of the introductory speech Mourt-
zopoulos delivered during an evening dedicated to the mem-
ory of Antiochos Evangelatos, which took place in March 1992.
Using as a starting point his firm belief that “each man is the
sum of his choices”, Mourtzopoulos, who was a long-term
friend of the composer, chose to construct his speech around
the defining choices Evangelatos made, which characterized
him as an artist.

First, his conscious decision to become a musician; sec-
ond, his engagement with Western art music; third, the choice
of a widened tonal language with modal elements; fourth, the
adoption of the musical idioms of the Greek National School;
fifth, his affiliations with poets of his time; and sixth, his com-
positional style. The latter element forms the very interesting
last part of Mourtzopoulos’s speech: there, we read about
Evangelatos’s dialectical treatment of sonata form, the deep
contemplation that is present in a lot of his works and the ways
in which he treated the concept of “nation” within the frame-
work of his National School idiom. The speech ends with the
true observation that Evangelatos was a composer with a
strong sense of duty; for him, Art was a means of communi-
cating truth, spirit, and life.

The creative course of Antiochos Evangelatos

by Byron Fidetzis, p. 34

The present article by the conductor and Greek music re-
searcher Byron Fidetzis, offers a concise and solid account of
Antiochos Evangelatos’s successful artistic course. As a com-
poser, Evangelatos combined in his music elements from the

Greek National School of Music, the Music of the lonian Islands
(Heptanese) and the Austro - German neoclassicist tendencies
of the Interwar Years, thus forming a very interesting personal
idiom and offering some of Greek art music’s real master-
pieces. His contributions were equally important as a conduc-
tor. In the course of his long - term career, Evangelatos
eventually taught the next generations what it means to work
with integrity as a Greek European artist.

Antiochos Evangelatos’s official discography

by Thomas Tamvakos, p. 36

Compared with his total musical production, Evangelatos’s
discography is rather small: it consists of 12 records, which
contain 20 compositions. Tamvakos, owner of the Thomas
Tamvakos’s Archive of Greek Classical Composers, presents
these recordings in a comprehensive catalogue.

George Sicilianos (1920-2005).

Aspects of his life, work and thought

by Markos Tsetsos, p. 38

On March 6, 2015, the Benaki Museum organized an evening
commemorating the occasion of the tenth anniversary of
George Sicilianos’s death. The present article is derived from
the introductory speech to the evening, delivered by the musi-
cologist Prof. Markos Tsetsos. In this stimulating and thought -
provoking speech, Tsetsos offers a solid account of the histor-
ical background within which Sicilianos lived and worked. He
discusses crucial aspects of this important Greek modernist
composer’s aesthetic viewpoints and artistic practices, by plac-
ing his musical production, as well as his writings and actions
within, and often against, the musical reality of Greece of the
20th century.

Lottner Conservatory.

The oratorios from 1904 to 1906: from Requiem to Creation.
by Vassilis E. Chatzikonstantinou, p. 44

The series about the Lottner Conservatory continues with a
contribution about the oratorios which were performed at con-
certs organized by the conservatory between 1904 and 1906.
According to the author, the staging of oratorios was of semi-
nal importance for the music education of the wider audiences,
since the acquaintance with this genre introduced them to more
“complex” music in small steps. During the 1904 - 06 period,
were performed Haydn’s Creation and part of his Seasons, as
well as Mozart’s Requiem. The series of oratorio performed by
Lottner Conservatory, however, did not end there.

Book presentations

by Leonidas Kanaris, p. 49

In this issue the following books are presented:

Panagiotis Adam: Fugue (Papagrigoriou - Nakas Editions, 621
pages).

Marilena Danochristou Kairi: Intercultural Education (Marios
Nickolaides Editions, 332 pages).

Fiodor Saliapin: The Mask and the Soul (Lemvos Editions, 493
pages).

Marielli Sfakianaki - Manolodou: En Choro (Kedros Editions,
200 pages).

George Cambanas: The Art of Traditional Harmony (Electra
Kokonetsi Editions, 320 pages).

George Cambanas: Harmony exercises (Electra Kokonetsi Edi-
tions, three issues).

CD presentations

by Helena Skarkou and Assi Kondylidou, p. 52
Joseph Benakis: Apocalypse Oratorio, Piano Concerto
Costas Mylonas: A bottle in the Sea

Anastassis Philippakopoulos: songs and piano pieces
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