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‘Eva 60okoAo kai avijouxo kaAokaipi, eivar napeABov.

‘Eva kalokaipl, péoa oto onoio akupwBnkav oxebov 6Aeg ol npoypappatiopéveg
ouvauldieg tou EAAnvikod @PeatifdA, ki ag yiéptale €tog ta effvta xpovia
Aeitoupyiag tou.

‘Eva kaAokaipi, katd tn 6idpkeia tou onoiou, NAjBog nepigpepIakwv @eaTIPAA kai
Houoikwv Blopyavwoewv nou nioteldape Ot eixav yivel nA€éov Beopoi, bev
pnépecav Buagtuyxwg va npaypatonoinBouv.

‘Eva kaAokaipi, 6nou @ofnBrikape 6t Ba rjtav kai yia to MoAdtovo apketd
6uokoAo, va cupnAnpwael tnv UAn tou npwtou @Bivonwpivold teldyxoug.

Opwg, 6nwg noAd guxvd ocupPaivel, To «pelpa» pag Xapioge HEPIKEG T aIPETIKEG
OUYKUPIEG.

‘Exoupe tn Xapd va Napoucdidooupe O€ auté to teuxog - petafl GAAwv - Tpeig
enikaipeg kar nNoAu evBiaépouoeg guvevtelielg afioAoywv POUCIKWV: TOU
ItaAold ouvBetn Marco Stroppa, kaBwg kalr 6do kiBapiotwv: tou [eppavou
Hubert Kappel kai tou Toupkou Tolgahan Cogulu.

Eniong, eixape tnv anapaitntn ... dvean XwWpou, wate va npoPdAAoupe enap-
KWG ta poucikd Eknaibeutika Mpoypdppata, ta onoia guveyilelr va npoogepel
He apeiwto evBouaiaopd, n Kpatiki Opxrotpa ABnvav.

Eivar eutixnua nou n Cwn yia dAAn pid opa Bigweuage ta - eutuXwg olvtopa
- anaigi6bota oevapia nou nAaBape tov lovAio!

lNa 6Aoug epdg, nou €xoupe Kkdvel tn poudikf obnyé tng (wrg pag, tétolou
eiboug avatponég eival ndvta eunpoobekteg.

2ag euxopaate KaAé PBivonwpo!

H Zuvtaktiki Opaba
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2T1g 21 louviou Tou 2015, €puye and Kovtd uag pia peydin
Houatkn mpoowrikdtnta, o Gunther Schuller, p€yag gilog kat
uévtopag Hag.

2UVBETNG Pe HeYAAn epyoypadia, LagoTpog, TIou Sinubu-
Ve TIOAU onpavTikd €pya, Tapaywyoq diokwv Kal ouyypapeag
He peydn BiBAoypapia oe BEpata g jazz, al\d Kat g €vre-
XVNG HOUCIKAG.

ANBeLa TL peydAn anwAela!

‘Onwg Kkat oe AAAEG ATIOXWPNOELG HEYAAWV TIPOCWTIKOTNA-
Twv, Ba SLAMOTWVETAL N Aroucia Tou OAO Kal EPLOTOTEPO.
Tov Gunther Schuller Tov yvwplZa oav nmpoowrkdTnTa and
Sekaetia Tou 1960. MNa mpwtn popd cuvavinOrkape To Kaho-
Kaipt Tou 1969, étav mpookArienka va diddEw oto Stanford
University.

To nmpwTo pou Ta&idL otnv Auepikn ritav To 1966, dtav re-
plédeuoa Tig H.M.A. pe mpdokAnon TG ALEPIKAVIKNG KUBEP-
vnong, oto mAaiolo Tou mpoypduuarog “For Leaders and
Specialists” (Ma MNpwtondpoug kat Edikoug). Mou 366nke T6-
TE N eUKALP(a va YVWPIow TIOAU UeYANEG TPOTWITIKATNTEG OTOV
TOMEQ TNG MOUCIKAG Kal OXL MOvo. ETLOKEPONKA ApPKETEG TO-
Aelg, piknoa kat mapouaiaca Tn HOUGIKY) Hou ag dldpopa ma-
VEMIOTHMIA. ATOTEAEOUA AU NG meplodeiag, NTav n
npdéokAnon and duo Maverotipia va SBAEW, £va ek TwV Oroi-
wv, NTav To Stanford, To ormoio kat emMEAeEQ.

MiAnoa pe tov Schuller Tnv mpwtn pépa nou Bpebnka oTto
Stanford. H ypappatéag tou Mouoikou Turuatog tou Mavert-
otpiou, pou avakoivwaoe oTL e YPaxvel o kUplog Schuller kat
PUOIKA, amndvinoa otnyv pdokAnon tou. Me kdAeoe va ypd-

NMPOCWMNIKOTNTEG 1ou 066wpou Avtwviou

Yw éva €pyo yla to ®eoTIBAN Tou Tanglewood.

To Tanglewood eival €va paylkd UEpog, mou dnuloupyel-
Tal and Tn ouvévwaon 7 1) 8 MoArewwy TnG APePIKNG. IdpuUTNAg
Tou fjtav o Serge Koussevitzky, o peydhog HO€0TPOg Kal KaA-
MTEXVIKOG dleubuvtnig TnNg Zuppwviknig Opxrotpag g Bo-
otévng. Anuoupynoe to deoTiBAN Tn dekaetia Tou 1940,
BéNovTag va dWoelL 0ToUG VEOUG TEAELOPOLTOUG LOUCIKOUG TwV
Mavermuompuiwy, eumelpieq kKal ocwotr TPoeTOoLAcia, TPV
Byouv otov enayyeAUaTIky apéva. AduBavav HEpog oe eKTe-
Aéoelg Epywv diMAa o€ SLOKEKPLUEVOUG LAEOTPOUG TWV LEYA-
AWV 0PXNOTPWYV TNG AUEPLKIG, TIOU 1JTAV TIPOOKEKANUEVOL TOU
Tanglewood, aA\d kal oToug oTtoudaioug HoUaIkoUg TNG ZU-
pwvikng Opxnotpag g Bootdvng. To Tanglewood, Ba €Aeya,
ATav umnd TNV ounpéAa Tng ZUPPwVvikhig OpxrioTpag g Bo-
otovng. To 1969 KalTexVIKOG dleuBuvtrg Tou DeoTIBAN rjTav
o Schuller, o onoiog diad€xtnke Tov Aaron Copland.

‘Etol, To kahokaipt Tou 1969 yvwploa Tov Schuller kat mpo-
OWTIKA.

‘Htav oxeddv ouyKivnTiké: yvwplle €pya Hou, uia emoxn
TIoU akoun dev eixa peydhn epyoypapia. Oplopéva €pya pa-
\oTa, Tou eixav KAvel peydin eviunwon.

Me kd\eoe va peivw 6N To KaAOKaipL, yla va yvwpiow Toug
nepipnuoug daokAAoug Kal LoUaIKoUg Ttou didaokav eKel, kat
Hou Ttapryyeile va ypdyw éva €Yo yla TN ZUUPVIK Opx-
otpa tou Tanglewood, TV omola anotehouaav veol amnd oAS-
KANPO ToV KOO0, aAAd Kupiwg ard Tnv Aueptkn. Ta épya rmou
gypaga ekelvn v enoxn rav, 6a éAeya, MOAU «ITPOKANTIKA».
‘Hrav d\Mwate n epiodog g Xouvrag. Xta €pya [ou yla Ta-
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eknaideuon

Hia ocuCntnon pe th Mapia Xpioctiva Kpidapa kai th Mapia Oeopifin

Ta eknaibeutikd npoypappatca
LE TA poudikG guvoAa tTnc

Kpatiknc Opxnotpac ABnvwv

Mapia Xpiotiva Kpi@apa: Ag Eekuwrj-
oouue UE TNV rapouaciaon Twv oxnud-
Twv ™G KOA, €KTOG TOU OXNUATOG TTOU
dteubuvel o Nikog Xakdoag - rou na-
pouUCIAoauE OTO MPOIYOUUEVO TEUXOG -
wWoTe va €xouue oAoKANPwWUEVN elkova.
Ayarinté kupte Auyeptve, BAete va Eekt-
VIOETE;

KwoTtag Auyepivég: Eivarl to «Kouapté-
10 Eyxopdwv ABnvwv», To ZUvolo Xah-
kivwv kat KpouaTwv, To «METANOV»...

NE€AAn Oikovopidou: ... 1o «Evwdov»,
Tou eivatl UKTO oUvolo: €yxopda, XAA-
Klva, KpouoTd Kat Tidvo...

®pavk - Fkéopyk MApke: ... To Kouap-
T€10 e PAdouTo (PAdouto, BloAi, BLo-
A\a, TOENO)...

Xpiotiva MavreAidou: ...untdpxel emiong
T0 KouwvTt€to TV ZUNVQV...

Mapiva XapaAapmidou: ...kat To Tpio
Eyxopdwv (BloA(, BloAa Ta€No)!
Mapia O@co@iln: Autd ta oxrjuara aro-

paoiotnkav ouyxpovwg, 1 dnuLoupyn-
Onkav otadlakd;

N.O. MoA\& ouvola mpoUnrpxav edw
Kal TIoAA xpdvia, kdrola aA\a €yvav
otnv nopela yia doxetoug Adyoug art’
Ta eknadeuTtikd g KOA.

M.X.K. Mpodnmpxav, dnAadn néoa xpo-
VIa TIPLV TA EKTTALOEUTIKA;

K.A. To «Métal\ov» 1Tav To MPWTO,
and 1o 2000.

N.O. Atyo apydtepa, dnuioupyribnke To
«Evawdovs.

®.I". To kouapTéto, To 2010.

M.X.K. Eixate dpdoetg, nmou anAwg dev
TG uabaivaue, dev nrav téco npofe-
BAnuéveg dnwg eivat Twpa;

N.O. Ta ouvoAa rou mpolnrpxav, Tou-
\daxiotov 600 apopd ato «METal\ov»
Kat oto « Evwdov», eixav pia dpdon kot
VWVIKOU Xapaktripa oe 1dpluara, oe
nadid AMEA, oto ®dpo TupAwv... Atav

EVTEAWG EOENOVTIKY| 1| CUMETOXT| MAG,
pévol pag waxvape, poévol pag Bpioka-
He kat anopaoiCaple, and Tnv eMoxr Tou
Frapoupaln.

K.A. Eixapue kal mapouoia e ouvaulieg
oto Méyapo.

N.O. Katapxnv pe ekdAwon Twv Zuvoé-
Awv €xoupe yloptdoel Ta eEnvrdyxpova
g KOA. Eival maAd wotopia dnhadn,
an\d Twpa d60nke n eukaipia va yivel
o opyavwuéva, 600 apopd OToV eK-
NASEUTIKS XAPAKTPA, KAl OTOV Topéa
NG Mouoikng dwpartiou, emeldn n KOA
evéTage oto nMpdypapud TG KUKAO OU-
VAUALWOV HOUOIKNG dwiatiou, KL €Tt 56-
Bnke Adyog Unap&ng oe MoANA ZUvoAa.
AdBnke TO KivnTpO, TO EPEBIONQ, eiTe
OTO vVa CUveEXIoOUV va undpxouv 1y va
dnuoupynBouv Kdarola kavoupld, yiati
UTIPXE O XWPOG KAl O OKOTAg, ToU
ATav eknMAdEUTIKOG 1] KOWVWVIKOG, EKTOG
TWV KABIEPWHUEVWV CUVAUALWY HOUCL-
kg dwuatiou.
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Marco Stroppa

Fevvnuévog 10 1959, He HOUCIKEG OTTIOUSEG OTO MIAVO, TN diEUBUvoN Xopwdiag Tn ocuveeaon
Kal TNV NAEKTPOVIKN HOUCIKH oTa wdeia Tng Bepdva, Tou MiAdvou kai Tng Beveriag,
o ItaAdg ouvBETng Marco Stroppa QIAoEEVRONKE TO PeTEIVO KAAOKaipI amod Tn
O¢epivi Mouoik Akadnpia Tou loviou MavemoTnpiou.
‘Exel ouvepyaotei ye 1o MavemoTtipio Tng NMavroua, kabwg kai pe 1o M.L.T. Twv H.M.A,,
éxovrag HeTa&lu AAwvV wg avTikeipeva €épeuvag Tn MNvwoTik YuxoAoyia,
TNV NAEKTPOVIKH HOUOIKN, kaOwg kai Tnv TexvnTi Nonpoouvn.
Amodexopevog npookAnon Tou Pierre Boulez,

UTTHPEE EMKEPAANG TOU TUHHATOG TNG HOUCIKNG €peuvag oto Ircam, oto Mapiol.
‘Exe1 emiong 318a&e1 otn Auwv, €xel ouvepyaotei pe 1o International Bartok Festival
kai d1ad€xTnke Tov Helmut Lachenmann otnv ‘Edpa Tng ZuvBeong
oTo State University of Music and Performing Arts Tng Zroutydpdng.

‘Exe1 Aae1 digbvi BpaBeia kai gival 1I31aiTEPA YVWOTOG
yia Tn HiEN QUOIKWV Kal NAEKTPOVIKA EMTEEEPYACHEVWV )XWV OTIG CUVOETEIG TOU.

Me apoppn To ogpivapio otnv Képkupa, map€0eoe pia eEaipeTIKA EvAIAPEPOUTA CUVEVTEUEN
ortov lwong Namaddro, Tnv Napackeury Matoouka kai TRV Eipvn Xatg{no€peAn,

TNV omoia pe mMoAAR xapda ¢ilo&evei oTig oehideg Tou TO MoAUTOVO.
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On Gunther Schuller
by Theodore Antoniou, p. 18

On June 21, 2015 the important classical and jazz
musician, composer, conductor and author Gun-
ther Schuller passed away at the age of 89. In this
moving obituary, Theodore Antoniou remembers
Schuller the musician and man. Antoniou talks
about Schuller’s important artistic activities and
significant achievements in the USA and world-
wide, as well as their personal relationship which
began in the late 1960s and developed into a
close friendship. He also describes Schuller’s
stance towards Greece: he was a great admirer of
our country and an important philhellene who ex-
pressed his interest and love of Greek culture in
every way. Schuller’s death has been a great loss
for the world, for music, for his friends and col-
leagues; as Antoniou notes, people owe a lot to
him, forever.

The educational programmes of the Athens
State Orchestra Ensembles

by Maria Christina Krithara and Maria Theofili,
p- 20

The present group interview is a lively and en-
gaging conversation with musicians of the Athens
State Orchestra who represent the chamber mu-
sic ensembles which take part in a series of edu-
cational concerts and seminars around Greece.
This group interview is the continuation of our dis-
cussion featured on the last issue with Nikos
Haliassas, conductor of the chamber orchestra
that takes part in the same educational series or-
ganised by the orchestra, and aims at providing
readers with the full picture of the musicians’ ed-
ucational activities within this programme: their
repertoire, the places and people they visit, and
their impressions about the whole project.

The role of teacher in choral singing
by Maria Michalopoulou, p. 26

The present article aims at stressing the impor-
tance of the role of the music teacher in providing
the right guidance to schoolchildren so that they
develop their singing abilities. Michalopoulou



supports that, with the right vocal training, the vast majority of
people is able to sing correctly. Young children’s vocal place-
ment abilities are still quite restricted but, with proper directions
which take into consideration the limited range a child can sing,
the music teacher can greatly assist them in acquiring proper
singing skills early in life.

The sound of our century: performance, creation, dissemi-
nation, perception
by Lorenda Ramou, p. 27

The present article presents the seminars prepared and pre-
sented by the pianist, researcher and educator Lorenda Ra-
mou, who is also responsible for the project “A bridge of music
over Singrou”. The seminars are all related to music education
and are created around the same idea: the familiarization with
the music of the 20th and the 21st century and its promotion to
several diverse audiences: young pianists, music students and
young music professionals, cultural management students, mu-
sic lovers and restless listeners.

“There is no music without expressivity”.
An interview with Marco Stroppa

by Joseph Papadatos, Paraskevi Matsouka
and Irini Chatzithemeli, p. 28

Polytonon is happy to be hosting this extraordinarily interest-
ing conversation with the significant ltalian composer, re-
searcher and professor Marco Stroppa. In July, Stroppa taught
a two - day composition workshop at the lonian University Sum-
mer Music Academy in Corfu. On this occasion, he gave the
present interview to Papadatos, Matsouka and Chatzithemeli,
so that we have the opportunity to learn about Stroppa’s influ-
ences and teachers, his ideas regarding contemporary com-
positional techniques, musical expression, the information age,
teaching, education, and the role of contemporary composer.
We also read about his views of success, the star system and
music industry, the importance of acquiring one’s freedom via
scratching below the surface, and, finally, what he would do if
he was given a stone from Corfu!

The unique case of the composer Spyros Dimas
by Thomas Tamvakos, p. 36

2015 is the year of the centenary of Spyros Dimas’s birthday
(1915-86). Tamvakos dedicates the present article to this com-
poser whose case has been unique: a successful lawyer who
lived and worked in his native Preveza, he never made public
his large number of compositions. “I work with myself, for my-
self. | never pursued prominence, nor contact with the audi-
ence”, Dimas said. His works have been promoted mainly by
his wife Aliki after his death, and, despite efforts made con-
cerning their publication and performance, they remain largely
unknown. Dimas also had great artistic sensitivity: not only did
he write music, but he also wrote poetry and even directed
plays. Tamvakos follows the man’s course from his Law and
music studies to his significant musical contributions.

Lottner Conservatory Part VI.
“1903 - 15: Twelve creative years and the antagonism with
the Athens Conservatory”

by Vassilis E. Chatzikonstantinou, p. 39

This part of the study by Chatzikonstantinou follows the course
of the Conservatory in the years between 1903 and 1915. The
author takes as his starting point the transfer of the ownership
and directorship of the conservatory to Kleanthis Zannos and
ends his article in the year 1915, which marked the beginning
of the institution’s demise. In the meantime, the Lottner Con-
servatory achieved a very high status as a highly important mu-
sical institution, which gathered some of the most prominent
teachers in its classes and organised a great number of con-
certs of impressive scope and quality.

On Art in the USA
by lason Chatzimichael, p. 42

In the present article, an overview of American painting and art
music over the course of the twentieth century is attempted.
The narration begins in the early decades of the century, when
neoclassical tendencies influenced art, and continues with the
Americans’ turning to Paris as a point of aesthetic reference. In
the 1940s, the most progressive artistic tendencies move from
Europe to the USA, while in the next decades American com-
posers and artists develop their own unique voice through their
avant-garde movements, as well as through the reinvention of
simplicity via minimalism.

Book presentations
by Leonidas Kanaris, p. 49

In this issue are presented:

1. loannis Fulias: The symphonies of Carl Ditters von Ditters-
dorf on Ovid’s Metamorphoses: A contribution to the restoration
of a milestone in the history of programme music (Panas Mu-
sic, 619 pages plus one cd).

2. George Cabanas: Intrnational History of Music, first issue
(Electra Kokonetsi Editions, 497 pages).

3. Demetrios N. Karavelis: Complete preparation for the entry at
the Musical Departments of the Universities and the success in
Musical Competitions (Philippos Nakas Editions, 251 pages).
4. Lydia Zervanos: Singing in Greece (Rowman & Littlefield Edi-
tions, 331 pages).

5. Lambrogiannis Pefanis - Stefanos Fevgalas: Musical Tran-
scriptions (Papagrigoriou - Nakas Editions, 302 pages).
Repertoire

1. Alexandra Papastefanou: 12 minerals - for solo piano (Philip-
pos Nakas Editions, 96 pages, plus cd).

CD presentations
by Helena Skarkou, p. 52

In this issue the following cd are presented:
1. Hubert Kappel

Garuda / 20th Century Guitar Music

2. Hubert Kappe

Bach & Kellner

3. Hubert Kappel

Romantic Guitar Music

4. Microtonall Guitar Duo

Tolgahan Cogulu & Sinan Cem Eroglu
5. Duoist

Erhan Birol & Tolgahan Cogulu
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