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Ox!1 akoua [lote rma!

Toug nepagpe€voug HPAVEG OUPPETEiXape guxvd - nukvd e €vtoveg oulntnioeig
Kal akOpa nio €vtoveg avtinapaBeaelg, oxeTikA pe tnv unoxpewan - n oxl - Tou
KaAAITEXVN, va PETEXEI OTA KOIVA.

Onwc ftav uaoikeé, ol yvwpeg kupdvBnkav ge éva eupu pdapa, Eexkivovtacg and to:
O kaAAitéxvng HIAGel pe to €pyo tou, teAeia kal navlda, éwg to: Onolog KaAAItéxvng
Bev petexel evepyd atnv agunvion twv oguvelBrijoewv eivar a§log nepigppovnanc.

H ouCrtnon autry ota MME ouxvd petatpenetal ge anaitnan:

Ma nou eivar emitéAoug o1 nveupatikoi avBpwnol; (evvoeital va pag &unvn-
gouv/BonBroouv/Autpwoouy, K.0.K.)

Kat' apyrijv autév tov poAo Ba €npene va anaricoipe 6Aol andé toug BagkdAoug,
Eekiviovtag and to Anpotiké kal tdvovtag oto [lavenotrjpio. Paivetal opwg, Ot
napopolec anaitngelg €Xoupe NoAU Alydtepo and «un kaAAitexvegy. Aeg kal n eva-
gx0Anaon HE TNV TEXVN OQUTOPATWCG BEtel OTOUG WPOUG KAMOIOU TO HETAPUOIKO
fdpoc tng AUtpwang piag koivwviag an oAa ta Beiva.

2ulntwvtag wotdoo oe autO to teUX0G PE TOV «@IAooO@oUvVTay - 6NWg ovopalel
eautov - Eudyyelo Moutoodnoulo, cguveibntonoifjoape 6tl to «kAelbi tng Adtpwangy
HAAAov Bev €xel va kdvel oUute Pe To endyyeApa, oute pe tnv KAian. EminAg€ov, Bev
gival kav Bnuooio ayaBo6, 6énwg n.X. to vepo. Aev avepwvetal gUkoAa, NoAAEQ
opeg eival BuokoAo akdpa kal va to efnynoeig ge kAnolov, guxvda kpufetal atig
«PWYHEC» TOU XPOVOoU Kal, 6nwc¢ anAd nepieypaye o ibiog, nepipg€vel va to abpdtelg.

o va to netuxelg, Ba npenel va onAigteig pe unopovr («Ox1 akopa»), aAlAd
OUYXPOVWG va €NAypunveig, WOTE va avayvwpigelig tn atiypp nou Bev npener va
napeABel avekpetdAdeutn («not€ mah), kar va Bpaocelc.

Mg Pdon ta nmapandvw @aivetal apketd BugkoAo va kataAnfoupe oe kdAmoio
YEVIKO OUHPNEPaOPa yia to NG Ba npenel va Aeitoupyei o KAAAITEXVNG OTNV KOIVW-
via. MdAAov eival avewikto va Bpoupe tn payikn guvtayr nou Ba pnopolde guvoAl-
KA kal navtote va tiBetal ge epappoyn.

Qotooo, o napandvw «obBnyogy pnopei va eival €vag Ttponog yia va Agitoupyn-
OOUPE €KTOG and TO PETAQUOIKG KAl OT0 NPaktikd eninebo, atnv Kolvwvia.

Ac oguAloyigtoUpe nmdvw OTnv TEXVN PAG TN HOUCIKM: yid TOUG ouvBeteg eival n
B1apknc npoondBela cwaotrhg Biaxeipiong tou xpovou, aAAd n iBia n pouadikr, kata-
pepvel va Biapoppwvel guvelbrioeigc Bpwvtag pe €va unodyelo, NOAAEC (POPEG apyo,
aAAd oto tEAOG KataAutikG TpPono.

Eivar Aoinév pdAAov dxpnoto va xwpilopaote oge otpatoneba katnyopwvtag ol
pev toug Be eite yia epnouxaguo, eite yia dxpnotn otpdteuon. Eva npdypa eivai
va anaiteic kal va naAedelg (6nwg guxvd kdavoupe €8w oto nepiobikd), m.x. yia
KaAutepn pouadikr naibeia yia 6Aoug kal €va dAAo eival va nigtelelg O0tl icwg Ba pno-
pouoeg va netUxelig KATI NApOpP0oI0 OUCONEIPWVOVTAG TOV KOOPO HE aOpHn Hia pe-
yaAn guvauAia.

Baoikd kal otig 6o nepintwoelg eival va npoonaBroeigc va Biapgopwaoeig to
nebio Bpaong nou ocou taipidlel, va oxebidlelg npooektikd ta Prjpatd cou kai -
KUpiwg - va napapevelg aguvenng!

KaAd ®PBivénwpo
H Zuvtaktiki Opaba
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EMIKAIPOTNTA r1ou Métpou Itepyiénouiou

“Kar €naitev 61a tou audod...”»

“Mouoikn kai Emavdacraon” nTav o TiTAog Tou JIKPOU a®IiepwaTog oTov Priya BeAeoTivin
mou mpayuaroroinénke Tov mepacuévo AUuyouoTo oTo mAaiolo Tou ®eoTiBdA Trivou,
uro Tnv kaAlitexvikny disubuvon Tou OEun Podauitn,
uE apopun Ta 200 xpovia ard Tn ouotacn Tng PiIAikAg ETaipiag.
To keiuevo mou akoAoubBei gival Tou pAaourioTa MéTpou XTepyidmoulou, EPUNVEUTH TG cuvauAiag.

O nxo¢ dev Ba uropouce va eivat kAtt Atyotepo arnd ua
enavdotaon....

2TIq Népeg Hag ouvnbioape TNV «enavdotaon» g€ dla-
pnuioelg mPoidviwy, OXONKEG EOPTEG I KOMMATIKES dLadn-
AWOEeLG, pa o aknBvég oplopdg TG, yia KArolov ou 6a to
okeptel, dev BplokeTal pakpld amnd ua Blan avatporm)
pog évav KOoUo 1Bavikd Kal dikalo 1) TOUAAXIOTOV «KAAU-
Tepo». H 1otopla duwg diddokel wg ekeivog mou Biaia ava-
Tpénetal, Bewpel TNV MPA&N autr owotd éykAnua... Kt o
Té10G Tou eykAuatog BpiokeTal ekel mou o Adyog yevwwd
TIG 10€eq Kal ol IB€eg yevvouv TpépovTag Tov oo yla v
avatportr). Ma rpiv and duduion aliwveg o aknovog kivou-
vOg, 1] AAMLWG «TpOooKpatiar, Eekivoloe amd ekel tou o Ao-
YOg ywétav... Tpayoudt.

I13€eq déopieg

Ma ta 1é\n Tou 18ou awwva o AlapwTionds, wg Kivnua e
0AéBpla emippor] oToV anoAuTapxloud Tng Eupwring, ¢ai-
veTal va Bplokel otV KAAMTEXVIKY pUoN Tou Priya Bele-
OTIVAY} évav TPayuatikd pdptupa Wewv eheubepiag Kat
adeA@oouvng. Metd ) cUNNYH Tou, oL avnAeelq avakpi-
oelg kataypdgovtal dleEodikd o voukd éyypaga, ar’ Ta
ortola Eemndouv AeTtTopépeleg pUNoNg pag “erkivdéuvng”
opydvwong, Ta PéAn TQ omnoiag KatnyopouUvTal KUPLOAe-
KTIKA yla éva ... tpayoudt. Na v aoctuvopia Tng Tepyé-
otg Tou 1797, 0 GUVWUATNG, O XOPEUTNG, O OTLXOUPYOG KL
0 AUANTHQ TauTiovTal pe To MPAoWTTo evog “TpooKpdT”,
Kabwgq ekelivog Tpayoudd Eunvawvtag oTig KapdlEg TWV Ou-
VIPOPWV TOU €vvoleqg emikivduveq Onwg eAeubepia, dikato-
ouvn kat loovopia. O umoKVNTAG TOU TPOUOU TWV LOEWV
katnyopeital yia T duvaun twv otiXwv kat Tng Mouaikng
Tou p€el dN oTIG YuxEQ dowv Ba TIg dladwaoouv arnd aTo-
pa og otépa, HeTaAauradelovtag To lepd Kal aduowrinTo
MVUHA Jag apatnEng alayng.

‘Eva emikivduvo O1mAo

Méxpl orjpepa dev paiveral va €xoupe peyebUvel To eyxel-
pnua Tou Priya népa and tov Tunwuévo Adyo mou pag dla-
owenke. lowg pdhoTta n avapopd OTIG VONUATIKEG OXETELG
aywvIoTIKoU rj0oug Kal ouaoikoU ¢paivopuévoul) - ge ia ero-
X1 610U N UOUGIKY] WG TIPAEN MAPACTATIKY, 1} EMAVACTATL-
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Kr}, ouyKivel akdpa Tov Aad - va eival epeuvnTikd pdwpen.
Eivalt pavepd duwg nwg ot eEAeTNTEG, 110N arnd Ta TEAN Tou
190U awwva, péxpl Kal oripepa, Unv éxovtag kavéva AA\o
TeKUpLo €peuvag apd puévo 1o owlduevo artd UNKS evog
npayuatikoU pubou, gaivetal va avarnaplotolv Tn ox€on
“fBoUG” Kal EYXELPUATOG AMOKAELOTIKA 01N dldotaon Twv
TEKUNPLWHEVWY EUPNUATWY Kal Tou Adyou.

2V enoxr| Tou Priya éuwg, érou ol pdxeg - akdpa Kat
MEeTd TNV TupiTda - TpayHaToroloUvVTIal CWHA UE WA, Ol
aypdupatol pweg dev EEONKWvOVTAL YA TO UTIEQTATO Y-
Xelpnua rpv EedYPATOUV GTNV Nyr| TOU TEMPWEVOU, ard
To aotelpeuto napadoolakd Tpayoudt. AkoAoubwvtag Tov
apxéyovo, Aaikd Tpdro g YA\wooaq pag, o Pryyag katd-
Ppepe, emraxlivovtag Tnv LloTopla, va ypdyel éva €pyo yvr-
ol enavaoTatikg, AAEEUEVO HE TIQ PWVEG OAWV TWV
ENAvwv.

Me T Baputnta evédg Adylou, Tn Aemtopépela evog
YEWOTPATNYIKOU avaAuTr, Tn {éon evdg enavaoTtdtn Kat
NV anmAdtnTa TOU AVWVUHOU MATPLWTN, KATOpBWveL va
ONUIOUPYAOEL [ila TIVEUUATIKY “wpPOoAoylakr] BouBa” pe
ouotatikd To Adyo kat T Mouowkr], otoixeia dnhadn mou
Ba e£aoPAAL{ayV TNV EKPNKTIKY) Tou dtddoomn. Qg Mpdwpog
POMAVTIKAG, dnuoUpynoe Tov AOYO e TOV OTtolo -Kal yia
Tov omolo- ot peA\ovTikol enavaoctdreg 6a eroludlovrav
va dwoouv akdéua Kat Tn {wr} Toug TPAyoudwvTag Toug
otixoug Tou.

O Tpdpog

Méoa and ta keipeva Twv avakpioswv YnAapilel kaveig Tov
TPOUO lag oAdOKANENG autokpatopiag. Amévavtl OTo el
Slapa Tou odepodéouiou Priya, ol avakpitég 6a avdoal-
vav TIg oraotéq oUNaREQ “os pothe palikaria” kal UoTtepa
Ba TIq katéypapav ota AaTvikd Pibupifovrag pe t YAWOo-
0a Toug Tn duvapn evog LUOTNPLWSOUG KL ETTKIVOUVOU OTL-
xoupynuarog. Na toug dnuioug Tou Suwg n duvaun Tou
anayopeupévou pnvupartog eival ypaupévn oe yAwooa -
YU autoUlgq - dmAd apnpnuévn. MNati akéua KL av Ta eNnvi-
k& propouv va petappaactoulyv, To pelyua 1déag kat erp-
pongQ Yivetal emikivduva ekpnkTIKO Huévo dtav evwoel pe
duvdpelg apnpnuéveg, adldpateq Ha wotdoo OPUNTIKEG
kal tavioyupeg, onwg eivat ot duvdpelg Tng Mouotknig.
Kabwg ol avakpioelg mpoxwpoulv, oL oTpaTiTeg Ba Ka-



Pofol kai appodidétnteg

Mapia XpioTiva Kpi6apd: Oa 6éAa-
ue va &ekwvrjoouue ue Alya Adyla ya
™ dlaxeipton tou Qdeiou ABnvwy ua-
i ue tov Niko ABnvaio. AvaiauBavet
0 KaBévag Eexwploto Kouudti;

Nikog ToouyxAog: O pdAog Tou kabe-
vég elval Beopikd  JSLAPOPETIKOG.
Yrndpxet 0 Mouotkdg kat Apauatikog
2UNMoyoq Qdeiou ABnvwv, 1871. El-
VAL TO VOLIKO TIPOCWTTO, TO OWHATEID
OUOCLAOTIKA, TOU oTtoiou 0 okoTidg el
vat n Aettoupyia Tou wdeiou Katl TNG
dpAUATIKAG OXOANG. EmikepaAig Tou
owpateiou eivat To SLOIKNTIKO CU-
BouUAwo kat o PABedPOG, Eyw OTN CU-
YKEKPIUEVN TepiMTwon, META TO
B8dvarto Tou Apn Mapoudahr).

Ot appodidtnteg Tou dleubuvth
Tou Qdeiou ABnvwy, Tou Nikou ABn-
vaiou, eivat autég mou opilel 0 vouog
yla ta wdeia. Eivat dn\adr n cuvolt-
K] euBUVN YA TO KAANTEXVIKO Kal TO
eknadeuTikd €pyo. Yrdpxel dleubu-
VTG KAl YA TN SPAWATIKY OXOAN - 1
oroia eival pa eEALPETIKY) OXOAY] - KAl
elvat o Kwvotavtivog ApBavitdkng.
Kat 6a umndp&el ki amnd tou xpovou,
KOAWG eXOVTWV TWV TIPAYUATWY, Kal
pia oxoA xopou.
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davy Koowva AnAadr ané Zemréu-
Bpto, Tnv akadnuaikn xpovid 2014 - 15;

N. T. Nat. AnAadr] Ta padrjuata xopou
Ttou kdvel n Aiha ZagelporoUAou edw,
TpooTtaboUlie va Ta ETATPEWPOUE O
OXOAY] XOPOU, KATAPXNV EPACITEXVIKT)
KL apydTeEPQ ETIAYYENLUATIKT.
Emopévwg, urtdpxel To cwuateio
pe Tov pdedpd Tou, dnAadn euéva,
Kal TO JLOKNTIKG OUBOUALO, TIOU €XEL
TNV eubuvn TOU OLKOVOUIKOU [IEPOUG
KAl YEVIK®WG TNG AelToupyiag Tou vo-
HikoU ipoowrtou. O kdBe dleubuvtriq
and Toug TPELG XEL TIAjPN auTovopia
va oxedldoel. BeBalwg, mdAt oto diot-
KNTIKO oupBoUAlo Ba avapepbel oto
TéNOG, AANA BEAW va 1w OTL oL TPELG
OXOAEG auTég elval autdvopeg HeTa-
€U Toug, UNdpPXOoUV CUVEPYELEG, KAl O
KdBe dleubuvtrig KAvel oTIdNMOTE
Kdvel évag dleubuvtrig wdelou, Uag
SpauaTIkig OXOANG 1} Hlag oXOoANg
XopoU avd Tnv €MKPATELA.
MpakTikd, eyw aoxolouual Ku-
plwg pe doknTikd. ‘Otav €xw kdrola
KAANITEXVIKY] avnouxia, KouBevTid-
Coupe TOAU avouxtd pe tov Niko
ABnvaio kat Tov Kwvotavtivo ApBavt-
TAKn, ylati £xoupe dplotn ouvepya-
ola. AN\G TUmolg, n SoUAeLd UoU £BW

pia ouCntnon tou Nikou Toouxiou pe th Mapia Xpioctiva Kpidapd kai thv ®avh Koocwva

elval SLoKNTIKY, Kal OXt KAANTEXVIKN
1] SIOAKTIKN.

M. X. K. ©a oulntrioouue yia 6Aa au-
td kat ue tov Niko Abnvaio ornwodr-
rote. [1w¢ rrfyav 6Aeg ot dpdoels -
autd pavtdlouat UMopei§ va uag 1o
MeLg - mou eixate mépuot Kat Hrav
EKTOG TwWV eknmatdeutikwy, Eixate v
0pX1I0TPA, OAEG QUTEG TIG OUVAUAIES...

N. T. ‘Exel oAU evdlapépov. ‘Hrav ag
ToUpEe LA TELPANATIKA XpovLd - opL-
opéva mpdyuata mryav KaAutepa
and dN\a.

Anhadny: eidape OTL évag Xwpog
Tov omoiov oL oupmnoAiteq pag dev
€X0Uv ouvnBioel wg XWPO CUVAUNLWY,
B€AeL TTOAT) DOUAELA YLa va KaBlepw-
Bel, va Byel mpog ta €Ew. MNpénet va
OOUNEWOULE - ExOUpE TIOMEG 1OEeQ -
yla To Twg Ba YrmopE€aoupe va atnpi-
Eoupe T Aettoupyia autr, €101 WoTe
T0 Qdeio ABnvv oTo PENNOV va Ka-
Taotel évag and Toug XWPOug Ou-
VAUALWV oTouq oroioug mdel Kaveiq
otnv ABrva. Kal\texvikd, €xel Tpo-
MeEPS evdlapEépov n OAn LoTtopiar
akouoape ooAioT cav Tov Zi{ho Tov
Mardva, tov MNwpyo Tov Aepeptly...
Eniong €xoupe kat ta phogevoupeva
OUYKPOTAUATA.
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The cricket’s song, p 19

A friend and warm supporter of Polytonon and the
Greek Composers Union, has sent us this article, which
presents a published study of the French biologist E.
Guyenot (1885 - 1963) about the “music” the family of
orthoptera insects, and the cricket specifically, can
make. Interesting details are discussed concerning the
ways in which sounds are produced in the cricket’s
body. It is true: the cricket can sing, and a careful lis-
tener can actually recognize in its song the sounds of
war, of love calling, and of the “joy of life.”

“and he played the flute...”

by Petros Steriopoulos, p. 20

“Music and Revolution” was the title of a concert which
took place in Tinos last August as part of the “Tinos Fes-
tival 2014,” and which was dedicated to the memory of
Rhegas Velestinles. The performer at the concert and
author of the present article, flutist Petros Steriopoulos,
discusses Rhegas’s passion for freedom, and the ideas
he inherited from the Enlightenment and which he
fought for. Steriopoulos is also concerned with the role
music might have played in Rhegas’s revolutionary
ethos: in a very interesting revelation, we learn that the
author of Thourios was a flutist...

About the Athens’ Conservatory

a conversation with Nickos Tsouchlos

by Fani Kossona and Maria Christina Krithara, p. 22
In this first part of the discussion with Nikos Tsouchlos,
the co-director, along with Nikos Athinaios, of the Athens
Conservatory, we learn about the latest developments
and activities at the conservatory, the drama, and the
dance schools. Some plans for the year 2014-15 are re-
vealed, and also discussed is the emblematic building
and its, still unexploited, potentials, as well as the current
state of affairs at the conservatory. Towards the end of
the interview, Tsouchlos makes some interesting reve-
lations about his ambitious plans for the near future.

“...and plentiful rose in me...”

a conversation with Theodore Antoniou

by Marina Tzouli, p. 26

In the second part of the conversation between
Theodore Antoniou and Marina Tzouli, Antoniou talks
about several aspects of his compositional thought; how
he approaches ancient Greek poetry in his music, his
treatment of Greek folklore music elements that need to
be “tamed” in order to be assimilated into a modern mu-



sical idiom, his explorations of ancient eastern civilizations in his
compositions, and his imaginative uses of the voice and the in-
struments of the orchestra. For Antoniou, “composition is an ad-
venture and a challenge. It is constantly revealing itself, or rather
waiting for you to reveal it.”

Interview with Evangelos Moutsopoulos

by Maria Christina Krithara and Maria Theofili, p. 28
Evangelos Moutsopoulos, an important scholar with impressive
studies in Greece and France, has made great contributions to sys-
tematic and historical philosophy through the academic positions
he has held at universities and research centers all over the world,
and through his voluminous writing output. His studies in music are
also notable, and his research work in the field of philosophy of
music is considered outstanding. “Philosophy and Music are the
two sides of the same coin,” says Moutsopoulos. The discussion
with a person as brilliant and charming as him could have gone on
for hours; however, in the present article we hope to give our read-
ers a quick glimpse into the thought of this important Greek intel-
lectual.

Dragatakis - Apostolides: the story of a concert goes on...

by Stelios Tsakalides, p. 33

Dragatakis’s Concerto for Violin and Orchestra through the eyes of
the violinist Tatsis Apostolides is the subject of Tsakalides’s article.
Apostolides, the concerto’s first performer, narrates how an infor-
mal conversation between the composer and him triggered the idea
for the composition of the work. He talks to Tsakalides about details
concerning the process of composition, which he attended step by
step, and recalls the preparations he had to make for its first per-
formance, the technical challenges he faced owing to the concer-
to’s high technical complexities, and reveals some of its interesting
technical features.

Greek Music Archive, by Apostolos Kostios

An early jazz invasion of Athens, part I, p. 36

In the second part of his article on the jazz “invasion” of Athens dur-
ing the first decades of the twentieth century, professor Kostios
cites a speech delivered by the jazz pianist Jean Wiener before one
of his concerts in Paris, as it has been documented by an unknown
Greek author who signed as “Eranistis.” Eranistis was the one who
introduced Wiener to the Athenian audience through an article,
which included the abovementioned speech and which he pub-
lished a few days before the musician came to Athens in 1928 to
give a concert with his Wiener piano-duo. Wiener’s speech has
manifest-like qualities; in it, the musician implicitly but effectively
expresses his aesthetic stances, which concern “classical” music,
musical modernism, his contemporary modernist composers, Ger-
man music, “light” music and popular song.

Printed music theory treatises of the nineteenth century and
the theorists’ interest in Makam music (Part I1)

by George Chatzimichelakis, p. 38

In the second part of his article, Chatzimichelakis explores several
theoretical treatises written by lesser theorists of the nineteenth cen-
tury. Discussed are: the widely published Creepis by Theodoros
Fokaeas, which aims at popularizing Chrysanthos’s theoretical
work; the Theoretical and Practical Church Music by Margaritis Dro-
vianitis, which aims at explaining complex aspects of musical the-
ory; the Teaching Instrument of Sacred Music by Constantine
Mavroioannis, a small treatise that is concerned with the measure-

ment of intervals; the Theory of Church Music by Panagiotis Agath-
okles, a theoretical method, as well as other minor treatises. At the
end, Chatzimichelakis includes a useful reference guide to relevant
bibliography.

Béla Bart6k’s Swan Song, part Il

by Fotios Pezos, p. 41

In the second part of his article, Pezos continues his discussion
about Béla Bartdk’s Concerto for Viola and Orchestra. The author
is concerned with issues of performance. After references to mat-
ters of tempo, articulation and phrasing, there follows a comparison
between two important recordings of the concerto, from which use-
ful conclusions might arise for the performer, as the author argues.
The comparative analysis, which discusses technical as well as aes-
thetic details, concerns Yehudi Menuhin’s and Hong-Mei Xiao’s per-
formances of the first movement, in recordings with the New
Philharmonia Orchestra and the Budapest Philharmonic Orchestra
respectively.

Piano workshop IV: The Pedal Piano

by Angelica Papanikolaou. p. 48

The fourth part of this series of articles, traces the first appearance
of the pedal piano in around 1815 and explores its course through-
out the nineteenth, the twentieth and the twenty - first century. Pa-
panikolaou’s discussion includes technical features, matters of
construction, and references to composers who made use of the in-
strument - among whom are notably W. A. Mozart, R. Schumann
and F. Mendelssohn. She also refers to the recent construction in
2000 of a new type of pedal piano, the “Doppio Borgato,” and the
features that make it special. The article concludes with a catalogue
of compositions for the Doppio Borgato as well as for the tradition-
al pedal piano, and a list of the most prominent pedal piano play-
ers.

Book presentations

By Leonidas Kanaris, p. 50

In this issue the following books are presented:

Supervised by Alexandros Charkiolakis: Alekos Xenos, autobiog-
raphy and archives (Benakis’ Museum Editions, 295 pages plus
one cd)

Collective Work: Report of The International Symposium for the
Opera 17 — 18 / 5/ 2010. (printed by «The Society for the Opera
House and the Academy for Lyric Art Maria Callas», distributed by
Nepheli Editions, 311 pages).

Liana Charatsi: Musical Reading, a hand book about Prima - Vista
at the Piano ((Marios Nickolaides Editions, 75 pages).

loannis Christofilos: Solfege (2 issues) (Music Lovers Editions, 79
+ 64 pages).

Technographs
By Helena Skarkou and Dimitris Rigas p. 52
New softwares by Apple and Google are presented.

Cd presentations

By Helena Skarkou, p. 53

Evangelos Moutsopoulos’ music:

1 and 2. Oeuvres pour piano, vol.1 and vol. 2, with Chara Tombra
- piano.

3. Lieder. With Martha Arapi - soprano and Calliope Germanou - pi-
ano.

4. Choral Works, with the “Arioso Choir”.

45



	POLYTONON 66_1
	POLYTONON 66_3
	POLYTONON 66_4
	POLYTONON 66_20
	POLYTONON 66_22-27
	POLYTONON 66_28
	POLYTONON 66_44-45



